The representation of women in the waves of feminism swifts into more empowered women in the era of post feminism. Chick lit as subgenre of postfeminist fiction depicts female protagonists who enjoy freedom and feminity. It is a genre that highlighted girl power. This paper analysed the represented identity of female sleuths and the aspect of girl power portrayed in the chick lit novels of Maya Calica's Undercover TaiTai and Gemma Halliday's Killer in High Heels. It was found out that female protagonists represent women who are tough, wear social masquerade, amateur sleuths, and celebrate feminity to influence others. They used their individual power, beauty and sexual attractiveness power to achieve their goals in life personally and professionally.
Introduction
Women today always portray various role in media. They represent different characters, positions and responsibilities. This representation of women can be traced back from the period of feminism. According to Bieniek [2015] "feminism is defined as happening in waves". The first wave of feminism tackles about women's liberation; the second wave focuses on women's rights movements in pursuing their careers, addressing violence against women and pay equality; the third wave focuses on the marginalization of women of color and lesbians; lastly the fourth wave feminism focuses on 21st century women's contribution in the service of the world through the use of technology and digital culture . These evolutions of women representation also change their framework of thinking. If the second wave feminists play with their femininity such as passivity, disempowerment, and dependence; IRCHE 2017 women of today urge to seek their individualism [Prafitra, 2013] . This paradigm shift makes women enjoy freedom to choose their own way of life. Brooks [1997] called this process of ongoing change within feminist theory as post feminism. According to Adriaens [2009] , a post feminism is a contemporary feminism that empowers women to have "independence, individual choice and enjoy (sexual) pleasure, consumer culture, fashion, hybridism, humour, and the renewed focus on the female body".
One of the issues brought by the emergence of post feminism is Girl Power. Girl Power claims about female empowerment from the "get-go, needing only to use their inherent power to effect change" [Hains, 2009] . Thus, it denotes the notion that girls and women have freedom of choice of their lives. In popular culture, there are two main views of Girl Power: "(1) the ability to influence others and the surrounding world through independence, intelligence, and agency; and (2) the mental and physical strength that males typically claim" [Hains, 2005] . These concepts are commonly present in female detective fiction especially with the female sleuth as protagonist.
Female sleuths in the new millennium are "strong, intelligent and exciting women who managed to balance their professional (masculine) and personal (feminine) lives" [Gates, 2011] . The representation of Kate Miskin, woman sleuth in P.D. James' The Private Patient, was ambitious to create a career for herself that gave her power what she wanted in the police force [Heilbrun, 2002] . Another example a female detective protagonist in Castle, Kate Beckett is portrayed as a "smart, strong and independent woman, hard-working and devoted to her job, beautiful and classy" [Rico, 2014] .
The characteristics they possessed is the example of female protagonists in chick lit.
According to Chen (2010) chick lit female characters are "often sexually assertive, welleducated, professionally successful young women who are not afraid to voice their desires and embrace the rhetoric of individual choice and freedom". These phenomena are mostly similar to women in the novel of Maya Calica's Undercover TaiTai and Gemma
Halliday's Killer in High Heels. The Undercover Tai Tai is a hilarious journey of Amanda Tay, a young woman who pretend to be someone else, makes connections with her past and discovers parts of herself that she never thought existed [Goodread, 2017] . Gemma Halliday's Killer in High Heels focuses on the female protagonist Maddie Springer, the L.A. shoe designer who have not seen her father since he ran off to Las Vegas with a showgirl named Lola. Maddie went to Las Vegas when the voice of her father left a desperate plea for help on her answering machine -ending in a loud bang [Halliday, 2007] . Together with her trigger-happy best friend, Maddie straps on her stiletto, makes tracks for Sin City in search of her dad. DOI The female readers will learn to love these stories because it is humorous and it is about glamorous fashion world. The Copoeira-fighting loner Amanda transformed undercover operative wearing "designer outfits, false eyelashes and high heels" [Calica, 2010], while Maddie, a down-to-earth blonde with her "bold comical voice and knack for thinking fast on her strappy sling backs, will elicit cheers from fans of the growing chick mystery field" [Editorials Reviews, 2006] . These chick lit novels create an impression to the readers on how the ordinary girls become perfect girl to get power in society. Thus, in this study, the researcher will analyze the represented identity of the Amanda Tay and Maddie Springer, female sleuths in the chick lit novels and the aspects of girl power portrayed by these protagonists. 
Objectives of the Study

Materials and Methods
The study used critical literary analysis A critical analysis is one of the two most common types of research papers in literature, the arts, and the other humanities ( Jewell, 2016) . In this study, the researcher critically analyse and examine the aspects of girl power in the in Maya Calica's Undercover TaiTai and Gemma Halliday's Killer in High Heels chick lit novels.
Results and Discussion
The female sleuths representation and girl power in chick lit novels
Chick lit is a subgenre of postfeminist fiction that has been commercially popular over 
Celebrating feminity
The discursive theme of celebrating femininity is "reclaiming feminine stereotypes, dealing with paradoxes that underlie the construction of postfeminist feminine identities, and the presentation of the desiring feminine subject" (Lazar, 2009 Aside from wearing fashionable wardrobes, another way in celebrating feminity is by seeing make up as an important need in their professional and personal lives.
"Amanda Tay spend two hours of hair and makeup" (Calica, p98) before attending The Tea Chalet. While Maddie Springer always wear makeup. She did a "smoky number on her eyes with lots of shadow and mascara with a little blow-dry and a lot of mousse" (Halliday p.76). When she attended a funeral, she put her "shortest skirt, highest heels, and more eye makeup than her mother "(Halliday, p82).
According to Lazar (2009) 
Tough women
Images of tough women can be found anywhere especially in popular media such as in movies, TV-series, comic books, computer games and literature. According to Brown (Halliday, p21) . the latest fashion trend, these images reflect the fact that women are challenging the male monopoly on power and aggression, a shift that has broad ramifications for how gender is constructed." (Inness, p. 5). Lastly Inness posits that "female characters are tough because they adopt roles and behaviors associated with men" (Inness, p18).
Thus, the female protagonists in chick lit novels perform the toughness in fighting and decision making which is masculine in nature, they "place themselves as outsiders in relation to a culture that assumes that women should strive to act and appear feminine" (Inness, p19).
Social masquerade
The She became a tai tai member. Tai Tai is the term used "to describe a woman living in Asia, or of Asian origin, who has the luxury of both time and money "(Calica, 2010).
As Amy Lau, she enjoys wearing branded and fashionable wardrobe. She mingles to the species called tai tai who always wear their "over-the-top style and even more ostentatiously priced clothes, shoes and bags" (Calica, p 101). Her social masquerading appoints her to become a star tai tai. She modelled the one million dollars couture bridal gown of Bibi Bu designer which to be auctioned to the highest bidder who could fetch at least four million dollars for Jasmin Wong Foundation during the Annual Charity Catwalk Gala. But at the end of the story, her true identity was divulged. he challenged her to fight back with all her eyes and heart her present identity and abandon her old self -loner, anti-social and coward.
Maddie's social masquerading happens when she tracks down her father in Las
Vegas. She and her friends explore the Sin city. Her friends enjoy the casino, clubs and shows but she was casing the area to gather the information about her father.
They went to Victoria Club. This is the place where her father, Larry a.k.a Lola works as dancer. While her friends were having a good time with the music and shows, Maddie slinked out and skittered down the hall to investigate and find something to give her the clue about her father who work with the mob. She went to the office of the owner, Monaldo to check some files and found one piece of paper that looked like a computer printout of an eBay auction in the trash can. She was "trying to figure out why Monaldo would be in the market for a pair of pink pumps, when she heard the sound of footsteps outside the door" (Halliday p.50).
"What in the hell are you doing? Monaldo. Who the fuck are you. I'm, with the L.A. Informer. A reporter. Yep, that's me, reporter gal. Like Mary Tyler Moore.
Well, I mean, some women can pull it off, but I'm more of a Sarah Jessica Parker-style girl. You know all about the shoes? Which is why I'm doing a story on. Shoes! Footwear fashions for transvestites. It is such an overlooked market, don't you think?" (Halliday, p52).
Maddie's masquerade as reporter at that moment ended up when Ramirez a.k.a 
Amateur female sleuth
The creation of fictional female sleuth started in the nineteenth century. These women detectives "are independent, confident, clever women who variously use knowledge IRCHE 2017 and observation of domestic environments and human behavior, female intuition, and their capacity for going unnoticed or being underestimated in solving crimes" (Gavin, 2010 Amanda's and Maddie's personality traits discussed earlier show qualities of amateur sleuths. According to Morgan (2017) , a female detective has to be witty and clever, using her brilliance to sort all kinds of clues and suspects in a case, using her sharp intellect to consider all possible solutions. Furhermore, she added that female sleuth possesses special skills such as being rational, courageous, independent and daring;
has that power of intuition, inquisitive and sneaky; lastly with inborn sense of justice and fairness.
Girl power in the chick lit novels
Girl power in the context of popular culture are often discussed by scholars as "images to empower girls, either by providing them with models on how to enact empowered femininity or by providing them with positive representations that make them feel good about themselves as girls" (Sibielski, 2010) . Chick lit as one of the popular genre, portrays female protagonists that possess this girl power. The power "to balance the professional and personal satisfaction (Bentock, 2006 ) is the most common theme in chick lit. In this paper, the researcher analyzed the girl power in Calica's Undercover Tai Tai and Halliday's Killer in High Heels into three aspects such as individual power, beauty power, and sexual attractiveness power.
Individual power
Individual power as aspect of girl power means "individual achievements through a combination of looks, work, and support" (Taft, 2004) . The female protagonists, Amanda Tay which he believed could only be the way to break through the fear and get to what lay deep within her core-a dormant reservoir of strength waiting to be tapped" (Calica, p136 (Calica, p134) .
This is the scenario in the novels that transformed Amanda into a new person. She realized that being an undercover agent will help her uncover the real her-the strength, the grit, the rhythm, the sensuality and most especially the power to bounce backthat had been lurking underneath the withdrawn, introverted exterior that everyone 
Beauty power
The concept of beauty has a long, complex and contradictory meanings and conno- The passages explain how Amanda captured the attention of people around her with beauty and charm. In the case of Maddie she possessed the beauty or "physical attractiveness that is closely linked to social attractiveness, social skills and social competence -the soft skills" (Hakim, 2013 His heart beat wildly in his chest as he studied her face. The almond eyes, the soft pink lips, and he wanted so badly to kiss her." (Calica, p138) (Halliday, p.94 ).
The statements above, indicates how women sexual attractiveness turns on the male species. This only support the claim of Hakim (2010) "sexual attractiveness can also be about personality, style, and femininity". That which is often referred to as "sex appeal is a good way of describing sexual attractiveness in everyday life" (Beulayque, 2012). The sexual attractiveness power of the female protagonists helps them get the man they desire.
Conclusion and Recommendation
Chick lit is a subgenre of postfeminist fiction that highlighted the Girl Power. The portrayals of women in the waves of feminism swift into more empowered women in the era of post feminism. The female sleuth protagonists in chick lit novels represent various roles that depicted their ability to influence others using their feminity, toughness, social representation, independence, intelligence, and agency. They used their innate power, beauty and sexual attractiveness to achieve their goals in life personally and professionally. The representations of girl power in these chick lit novels gave space for women to celebrate their femininity and gain their power at the same time.
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